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The "Howard'? Instructors are intended for beginners, and 
as such they are without a rival. While these instructors are low 
in price, they are by no means abridged, but are complete in every 
detail, starting the pupil with e£~v exercises and gradually carry- 
ing him on to the more progress and interesting studies. . 

Price, 25 Cj Postpaid, 
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Correct Manner of Holding the Banjo, 



Rudiments of Music. * \ 



Notes are the written and piloted signs of f ones or sourids. Only sev- 
en are used, aid the first seven letter* of the alphabet are applied to them, 
namely A, B, O. D r E,T, O. When a musical -passage extends upwards to 
eight or more notes, the foregoing letters are repeated in the same order. 
When the melody or a musical passage descends, the letters are repeat* 
'vd backwards, O, % M, J>, C,B,A. 

Five horizontal, parallel lines and four spaces constitute what is called 
a staff, and notes are placed on these lines and in the spaces* 
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■ Inline 



l & 5 space 
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When note6 are placed above or below the staff, short linos are. add- 
ed which are called added orleger lines 
Leger lines, rr 



STAFF. 



Lcgcr lines. ZZ 



The Clef. 

A Clef is a sign or character placed at the beginning of each Staff, 
by 'means of which, we ascertain the names of the notes. The treble clef 
is used in music written for the Guitar, Banjo, Mandolin etc. 
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When two are used; the treble ^ and the Bass *)* 
Piano etc. j they are connected by a Brace 



tfodiment* 



The Bar and Measure, 

A Bar is a perpendicular line drawn across the staff which dlvfde* 
It into Measures. When two perpendicular lines are drawn across the siafi^ 
they are called a Double Bar, and indicate the end or close of a musical 
strain or sentence. 



BAR. MEASURE. DOUBLE BAR. 



J Dots at the Doubl* 



Bar mean repeat. 



Notes. 

There are seven varieties of notes in general use. The longest note in 
value is the whole note, o t indicating the unit of time, of which all other 
forms of notes represent fractional parts . ©whole note J half note /qua? 
ter note p eighth note p sixteenth note q thirty-second ni>te ^sixtyfoarthooi* 
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Valuation of Notes • 



One Whole note, 
o 



is cyual to Two ffalf Notes, 

r r 

or four Quarters, 

r r r r 

*r J?i£ At Eighths i 

l r c r c r t__ r 

or Sixteen Sixteenths > 

i* r f t r r r f f f f f UaatJ 

or Thirty -two Thirty -Second Notes, 
or £t#ty - Sixty -fourth Notes. 



Rudiment*. 
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c Rests. 

Characters indicating silence in music are called Rests ; every note hasacoft 
^'reg^nding Rest, 
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3 ways 



Dots. 

A Dot placed .after either a Note or Rest increases the length or valued 
that Nqte or Rest<one half. A 'dotted whole note is equal to three half note9. 
Suppose we play a whole note in the time of counting four; should^a dot be 
added , thus , (o •) we add one half more (which is t ->o) making six, count- 
ing £ 2,3, 4, 5, 6 . 

Value of the Dot. 



Dotted whole 

Potted whole noWRest Double Do^s 
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If two dots are placed after a note or rest, the sec«nd dot is valued 
tone half ofthe first, (fise&atnpie above of Double Dot J 



Time. 

: w 

There are two kinds of Time in music,' Common and Triple , which are 
subdivided into what is called Simple andCompound Time .The characters 
or figures used to express Time are placed at'the commencement of the piece, 
immediately after the clef. In Common Time, indicated by the figures! or 
the characters C <&, each measure contains exactly the value of a whole 
note .which may be composed of the various notes ind rests At will be 
observed that when two figures are used to express time, they are writ- 
•ten like 'fractions, one figure at the top, the numerator, indicates how ma- 

notes of the kind indicated by the denominator fill each measure . T* 
•haracters used to express Simple Common Time are C.e,2,|,4. Com- 
pound Tifilt|,|,]|, Simple Triple Time Compound Triple Time |. 
I etc In Trtplo Time the first note of every measure is accented/In com- 
mon time the first and t&ird beat* are accented 

In i or Common time <C >each measure consists Of four quarters and 
hi* four counts, t to each quarter^*/- notes equivalent in value to a 
1*aru*i note, 



Example, 

fount: i. 2 3 4 t. 2.34 f 9 9 4 
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| Time has two counts to each measure, one to each quarter ereoHec* 
<ion of notes equajintf a quarter note* 

2, 




1 Time has tliree quarter counts to eac* measure, one to each quart 

terete 

Count t 2. A t^2^3^f. 2. * /. & £ 




^ Time has three counts to eacn measure, one to each eighth cote, 
£ Time Us bix counts to every measure^ one to ea*b «ig )Kk«ftlf* 
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The Scale. 

* 

The seven Musical Tones, A. B. C. D, E t F, 0, written in aperies ascend- 
ing or K descending form what is called the Scale. It may be Diatonic -or 
Chromatic. The Natural Scale is called Diatonic andconsists of five whole 
tones,, and two semitones which vary in position according as the Scale is 
Major or Minor . The Chromatic Scale ascends and descends by a senes of ' 
twelve semitones. Every scale, except the scale of C which is natural, ("be- 
cause it has no sharps or flats) must introduce flat&or sharps- to bring^ 
the semitones into their proper places^ we therefore give every scale and 
p*ec« of mufiic, a Signature,which is always placed at the beginning, or 

Rudirocnta, 



in other words, it precedes the^cale or piece. When additional sharps tt 
•flits are introduced in musical compositions, beside those indicated 
by the signature, they are called, Accidentals, The Natural is used W5 can- 
cel A sharp or flat; « Sharpt before any note raises it a semitone; a /fob 
lowers any note before Which it is placed a semitone; a Mt'turuih re&totcs 
a note-to Us original condition . The signature governs nil soundb,throufch- 
put the piece, of the same name as the one, indicated by a sharp or a flat, 
* unless canceled by a Natural . 

The letters D. <7. at the end of a strain signify Da Capo which mean* a 
return Jo the first part before proceeding to the next . If placed at the end 
oSatune, it signifies to finish with the first part . or at that Double Bar 
Where ^ve find a Pause fa D.S.% Dal Segno at the end of a piece di - 
rects the performer back to the Sign % from which he is to play totheclos* 
A J^ause fa placed over a note or rest means hold beyond th« value of note 
or res.tfgener.ally double the value 

Embellishments, 

The Slur. 

Two or more notes ascending or descending, having the slut^ placed 



over of under them, are called slurred notes, and are made by continuing 
flip: tremolo, stightly accentLng the first note and letting the Hngera fall 
firmly on the siring*, at the end of the slur. 



Ascending. 



EXAMPLE 



Descending 
W 



When two note* on the same line or space^of the staff are connected 
by a curved line ^ (called a tie") they are executed, by a continuance of 
the tremolo throughout the combined value of both notes* 



Written. Played* Written. Prayed. 
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The Appoggiatura or Grace Nbte^ 

the Appoggiatufa is a small note placed before one of the ordinary site; 
when placed above it is the Superior Appoggiatura and may be either a 
whole or half lone above; when placed below the princjpalnote it is called 
the Inferior Appoggiatura and is situated a halftone below the principal 
note^They are also divided into long and short Appoggiatura*. The tong 
Appoggiatura takes one half of the time of the. note before which it It 
placed and when the principal note is dotted the Appoggiatura takes tw3, 
thirds of its value . The short Appoggiatura is distinguished from the long; 
by a line drawn through its stem it should be played my quickly. When 
two or more small notes are placed before a principal note, execute them 
rapidly by striking the first with the pic^and slurring the small notes and 
principal together. . - 



Rudiment* . 




The Turn. 

The Turn (or Groupette) a group of small notes two or more in num 
ber, ts placed before or between two principal notes; when two notes, it 
consists of the not* above and the one below the principal. 



EXAMPLE. 




When a turn is of three or more, the principal, with the note above and 

• r ■ 

below, are included in the group and are indicated in three ways. 




Written Played Written. Played 




The Trill. 

A Trill is the rapid alternate reiteration of a note with the fonts of sem- 
itone next above it, with or without its resolution of two or more tone* It 
begins and ends with the principal note, its duration bring equal to that 
of the note over which the sign ft* ts placed 



Written Played 




Syncopation. 

This takes place, when the unaccented part of a measure is jgmed with 
the next accented part , and happens. /tr<f t when along note or notes are 
placed between two notes of a shorter duration, such as a half between 
two quarters, or three quarters between two eighths eic 



^ €en#mifiatio« and should be played as a double Triplet, in three groups of 

frtondty, wRea *** eatee ere tannac** %y a »M w tle,eith*» la 

two notes each AW in two groups of three notes each 

M middle of a measure Or from the tatt note of one measure to the 
flret of the next 





The Legato, 

The word Legato signifies joined or connected. The sign it the same as 
Triplet** that of the slur, only it can affect or embrace several notes .Notes, under 

Triple are creeps tf three aates vith thie figare placed over or on- the Legato sign — should be played smoothly and connectedly , the first 
4ti them .and ate played in the time of tare aetee ef the same denomination, note accented and the last note staccato, that is terminated very quickly 
The first Mate of a Triplet it accented . In etear mevemeats 1 the Triplet ie 
generally executed with the Tremelo on at! the parte 





The Staccato. 

The Staccato is the opposite of Legato, and is indicated by points* »« « 
Sextoleft . placed over or under the notes, or by the word stac*?*?, which implies that 

V Sextoies are groups of six notee generally having tha figure e\pt**d the notes so marked are to be played in a distinct and spirited manner, de 
*w or under them T*ev #re ef the eame ot«e aa four not** of the same Uching them from each other, and giving th*m only about half of .their 



mftfi'fag a rest of tfte remaining time toftingiag to eacfi noU* 
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The effect is produced by raising the left hand finger quick fftthough 
not entirely from the string, immediately after the note is struck. 

Abbreviations. 

tffct sigti indicate* tfcat the preceding measure Is to bt repeated* 



3fhe sign ^ ncrbs* a bar indicates that the two preceding measures 



ft!* to be repeated. The sign - =y=r or r=y= appearing after a nbte or 
group of notes in a measure indicates a repetition Of the previous note 
or group of notes t thus filling the measure. Some carelest writers 
use fhe signa l ft : for this purpose also, but it is tiilwise to do so,as 
It is liable to coafuse the player. A sign or 'an abbrevfrttoa rfmuM ha*o 
but one meartfng. 




The Signatures of the twelve Major Keys* 




i hv J m i 



Natural Key Key of G Key of D Key of A Key of E Key of B 
of C Major. Major/ Major. Major. Major. Major. 



KeyofF* KeyofF Kj*y of Bk.Key of Ek KcyofAV Keyofl* 
Major. Major. Major. Major. Major. Major, 
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Key of A 



Minor rela- Ke y° fE Ke^ofB Key of F# Key of CI Key of <5* KeypfM KeyofF Key ofu Key of C KeyofF Kcyof Bi 
tiveofC Major Minof; = Minor. Minor. Minor. Minor; Miior.\ Minor. Minor. Minor-, Minor. Minor: 




This S?jrn>>orA means increase of feree on the note over which ft is placet} 

** .. » v — — =F " gradual* sound. 

fiano p Pia, means that the passage must be played softly. 

PP >» w *» »* » J »' *' very softly. 

forte /o.or / ** " " " " •* ! Qud 

// w » *» * «» o very loud 

_%» a soft followed t>y a loua sound. 

fp * ^ loud » * » soft » 

ft xfe rfst » that notes so marked must be played louder then the other* 

Crescendo or ere sc. a gradual increase of sound. 

Dim. or detrm. » •> decreased 



Dictionary of Musical Terms. 



Accelerando or Jceel. Quicken the timo gradually . 

Adagio Very Stow, 

M Libitum o\ Ad lib At wilt . 

Affeitnoso With pathoi. 

Agitato Agitated 

Al To the, a* ^/ /Wt© the end. 

Allegretto. Somewhat cheerful , but not so quick as Allegro 
Allegro Quick. 

Al Segno. To the Sign, signifying that the performer must go hack to the sign 

H and play from that mark to the word Tim, 

Amoroso. Lovingly 

Andante. Somewhat Mow. 

Andattttno. Not quite as flow a* Andante 

Animate In an animated style 

Xrifa An air or song 

rf>trt> Very, extremely, 

A tempo. In the regular time 

Sis. Twice; repeat. 

Srtltante Brilliant 

Catando Diminishing gradually in tone and speed. 

GantabiH. In a graccfu),singing style. 

Con With, as eon c*pressione, with expression. 

Con Moto. In an agitated style, with spirit. 

Con Spirito. With quickness and Spirit. 

Coda. A few bars added to terminate a composition, 

Colla Voce. With the voice or melody . 



Con Jfrto. With brilliancy . 

Con Sspressione. With expression. 

Con Moto A With agitation and earnestness. 

Crescendo or. Cresc. Gradually increase the volume of ton*. 

Jfa Capo or P. C» ^Repeat from the beginning to tlie word fine. 

Vecrescendo or Deerest. Gradually d i minish the volume of tone . 

Dttlieato. Delicately. 

Diminuendo .-or Dim . Same as' Decre&ceudo. 

Dole* or Vol. In a tweet* smooth style. 

Dolproso. Jo a o0tirnjjtl 4 ^thetic etyle. 

M And. 

Sspressivo. With exprestioa. 
Fine The end. 
Forte or/, toud. 

Fortissimo or //. Very loud. «* 

Fortando or /* . Signifies that the note is to be given peculiar ompha 

For%a. Force. 

Fuoeo. Fire. 

Grave. Extremely slow. 

Orasioso. In a graceful elegant style. 

Impromptu . A n extemporaneou s prod uction . 

L.H. Left Hand. 

Larghetto % Slow and solemn, but less so than Largo* 
Largo. Very slow and solemn 
legeremento. Lightly, gaily. 
Lentande. Slower by degrees. 



: * 

Legato. ' fn a smooth and connecter! manner} 
Lento. In slow time 
Xioco. Place ; play as written . 
Maestoso. Majestic and dignified. 
Martellato. Struck with force . 
Mv.no. Less. 

Mease* or M. ,Neither loud nor soft, medium^ 

Mezzo For to or vtf Rather loud. 

Muz to Pinno or my. Rather soft J 

Moifernto. Moderate. 

Motto. Very. 

Mukxo Movement. Fast: 

Morendo. Dying away.^ 

Aon Troppo. Not too much} 

Obligoio . Cannot bo omitted •> 

Ociaifa ^f/w. An octave higher. 

Vatetieo. Pathetically. 

Pastorale . A soft and rural movement! 1 

Hano or p. Soft; 

ManteitiMO &f pp. Very soft} 

Pih Very* 

toco , A tittle v someW&at .) 
Poco n poco . Gradually , 
Potopotto. Pompous, grand.. 
Presto. Very quick . 
Prestissimo. As quick as possible. 

Quasi, » As If. ment. 
mmm^y&M. A g ^ f dim ni u { foil of t o n c a n d retard ing Of move. 

jfaltgios®* t'ft t sc-Temri -$¥$0 , 

jfitemmti to Sum umi- etimm%hi»*tt. 



Rudiments., 



Rinforzando or With additional fores.. 
Jfitenuto. Hold back the time at once. 
Seherxando. Playfully. 
Segue-. Cent fnue as before. 
Seria. Seriously. 

Sempra. Throughout, always . v 
Semplic.e. In. a simple, unaffected style. 

Segno or ^Rign^asyf/^n^tothe sign \DalS$gM t rep eat from the sign ttf 

Senza. Without the word 

Sforzando Emphasized 

Sincopato Forced, out of time. 

Smorzando. Smoothed decreased . 

Soatte. Soft and delicate. 

Sotto Voce. In an tinder tone 

Sbstenuto . In a smooth connected style;? 

Spirito. Spirit. 

Staccato, Detached , short. 

Tempo- In tim» v 

Tempo di Marcia? In marching time; 

Tvtojfo di Fhise in waltz time. 

T :mpa. Primo In the orig i nal t ime , 

Trillando. Shaking on a succession of notes. 

Tranquiilo. Tranquilly. 

Ttdta Forza . As loud as possible. 

Vetoce, With velocity. 

Vigoroito. Boldly, vigorously. 

Vivace, With extreme brisjtness and animation} 

Vivo. Animated, lrvojy. 

Volte jtitbito . Turn over the* page quickly 
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How fcCtunfittKe Banjo; 

' Ttyr -^(j^r *f»'iMm&e*0*' flKari o%is Wfi*^ the^R<>ristfiQg being the 
fifthvJTune'the third in unison with the fourth string stopped<vii/ held 
down,) at the seventh fret; after the fourth string has been tunedj mo&r. 
atefy high or to the A note on the piano or any stringed ihstrument,Then 
tune second in unison with the third string stopped at .the fourth ftet/Xhea 
the first in unison with the second string- stopped at the third fret ? *nl 
the fifth in unison with the first string stopped ai the fifth fret. When 
a piano or organ is at hand tune to these notes: 



E A E IG B 



9 3 d 24 



Strtn^th * h 
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In f feces marked 4th to B, tune the ^ in unison with the first, but 
ne ectave be!o«» 
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How-to hold the Banjo. 

Sit upright and rest the rim on the* right thigh, pressing: the upper part 
lightly^to the breast with the fore-arm. Support the nec^ in the hollow 

.."li . 

of the left hand between the first finger and the thumb and curve the fin- 
gers so that the tips Can fce used in pressing the strings to the finger - 
board. 

r . • 



Left Hand Fingering. 

Figures are employed to indicate the left hand fingering- 0 means o- 
pen string; 1, first finger; 2; second finger etc. 
When two. notes are connected thus ^ ^ sound the first "With. 



a finger of the right hand and the second by pulling or snapping the string 
with the finger of the left hand employed in making the first. 
' If the second note is highest, sound the first as before and let a finger 
of the left hand descend with force upon the second which sounds from 
impulse of this finger. 



The use of the Lettered Fingerboard 

The lettered fingerboard supplies a long-felt want, in that the 
pupil is able to locate, at a glance, all or any of the notes, without 
having to refer to either scale or position. It enables the pupil 
to learn to play a piece from notes in less than half the time it 
would take without the use of the fingerboard. As a time and 
difficulty saver, it stands without a rival. This lettered finger- 
board is included with each of the "Howard" Instructors. 

Barre 

The Barre is made by placing the first finger of the left hand 
across two or more strings at the same fret. It is indicated by 
the number of fret and the word Bar or letter B. 



Right Hand Fingering 

Rest the Httle finger on the head of the Banjo, and curve the 
others so that the tumb will strike the strings about an inch farther 
from the bridge than the first finger. When two or more notes 
are written one above the other, they form what is called a chord, 
and should be played together as one note. When the chord is 
preceded by a waved line, the notes should be played one after 
another from the lowest to highest in rapid succession. The 
fingers of the right hand are indicated by these signs : x means 
Thumb,. first finger; . . second finger; . . . third finger. Pick 
the first string with the second finger, the second with the first 
flnger, and the remaining three with the thumb, when not other- 
wise marked. 

Positions 

In taking a position, the first finger is always placed upon a 
note, the number of the position corresponding to the number 
of the fret on which the finger is placed. 1st fret, 1st position; 
2nd fret, 2nd position, etc. It is indicated by the number of fret, 
and star placed above the Staff. 
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Scales -Chords - Keys. 



'Yfce Banjo can be played in any key, but those easiest of execution, and most commonly used are: JP t A % P&Q&iB and their Relative Minors. 
Tie Fret on which the ii* finger is placed determines the Position, viz. IS* finger at first fret is called i# position, etc. 
A star * or P. with the number of fret indicates what position the chord or note is in. 
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Fingers. 
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Key of A. 
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Key of F# Minor. 



2 i 



1 1 
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Chords. 

M "Hi 1 1 1; ; 1 1 ' i i 
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II Minor. 



to 



Made oath? ith string 



Table of Harmonics. 



84 string 24 string 



t# string 



j j j J j j 1 1 * 



j i »f r r r r r j ^ 



is 



S^str. 



/0 4T 7 19 i? f 9 t$ S 7 19 12 4 9 16 S 7 i9 12 
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Harmonics are produced at the *t* V*,***, 9ty 12% 16^ and 19** frets , also at the' 17** fret on the 5^ string . 
Those at the 4& 9& and 16** frets, sound a double octave, higher than written, the others one octave . 

In making them the finger must press the string with just sufficient force to prevent it from vibrating as if open ; and as soon as the string is 
struck the finger must be removed. In Banjo Music Harmonics are .designated by the letter S and a figure which indicates the frej. 



i i 



The Tremolo. 

The Tremolo is generally indicated by two short lines through the stem of a note thus J . The movement is executed with the first finger 
which oscillates very rapidly over the string, causing a continuous trill . Sustained notes can be played this way while an accompaniment is picked 
©njthe other strings with the thumb . 
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IXASIPLES. 
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Chromatic Scale. 

| Q l 2 t ■* . 3 4 0 1 2 3 0 1, 2 . 0 - j 2 I jj p 
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Stroke or Thimble Playing. 

The right hand partly closed, the first finger upon, which the thimble is placed projecting slightly but held firmly against the other fingers. 
Strike all chords with the thimble, also all single notes, excepting those made upon the 5$ string or marked with thumb sign. 
A waved line under two or more notes signifies that they are to be played by sliding the thimble over them. 
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Marching Through Georgia. 
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Maryland My Maryland. 



Blue Bells jof SctfflandL 
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Suwanee River 




3£ 



i-urr j< j j ^ 



Tremolo orPictcd. 

Andante Cantabile. 



Then YouH Remember Me. 
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Arr. by W* R DABKEY. 
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Wacht Am Rhein. 
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Last Rose of Summer. 
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Yankee Doodle. 




tew*. 




The Girl I left Behind Me. 
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Arkansas Traveller, 




Coming Thro' The Rye. 




Irish Washerwoman, 
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\ Come With The Gypsy Bride. 

>rdm the Bohemian Girl. Art. by W. P. DABNEY. 
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Allegro vivace. 



IX 
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Chopin Waltz, Op. 18. 



Arr. by W, P. DABNEY 
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La Cachucha. 
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El Korah. 

March and Two Step. 
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El Kfiedfee S^hottiscte. 



Moderate. 
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Danube Waves Waltz. 
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Alice, where art Thou? 



Con express. 
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Home,. Sweet Home. 
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DABNEY 

..Guitar Instructor.. 

By WENDELL P. DABNEY 

THE FAMOUS AMERICAN GUITARIST. 

We haVe published a revised and enlarged edition 
ni this standard Instructor, which is suitable for both 
beginners and advanced players. This Instructor is so 
well known that it needs no further recommendation. 
It is the best Instructor published for the pupil, as well 
as the artist. 

Contains scales and .chords in all positions, with pro- 
gressive studies, also many easy pieces apd solos. It can 
conscientiously be recommended to guitar players and 
teachers as the best and most progressive Instructor 
published. 

It also contains advanced exercises in all positions 
and keys, explains the full use of the Capo d' Astro, 
harmonic sounds and all advanced studies and pieces 
necessary for perfect playing. 

Price, Complete, only 50 Cents. Postage, 10 Cents. 

RICCA 

MANDOLIN 
METHOD 

0 m . * 

This Instructor, arranged and compiled by the 
world's greatest Mandolin artist, LUIQ1 RICCA, is be- 
yond a doubt the Best Mandolin Instructor published. 
It contains One Hundred studies and exercises used by 
the author in teaching, also many superbly arranged Man- 
dolin Solos. 

The studies are so progressive and interesting, that 
it becomes a pleasure to both pupil and teacher. A 
revised edition has just been printed. AH Mandolin 
players should have a copy, and for those contemplating 
the study of the Mandolin, it is simply indispensable. 

Price, Complete ,50 Cents; Postage, 10 Cents. 



GUCKERT'S 



20th Century Guitar Instructor 

AND CHORD BOOK. 
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THE ONLY BOOK O PITS KIND. 



The purpose of this work is to furnish a book of 
instruction for the Guitar, with or without the aid of a 
teacher. This method differs from all others in that it 
shows the correct fingering by note and by diagram illus- 
trations in every key. The rudiments are clear and con- 
cise, so as to be understood at a glance. There is nothing 
superfluous in the book. Every note and every exercise 
is important and should be diligently studied. This \i not ■ 
an abridged method, but a complete instructor by note in 
all details. The selections and studies are original, and 
the solos far above the average ones usually ,fouad in 
methods. This work is the result of a life-time study, 
and those who carefully observe and diligently practice 
the contents will surely be repaid, by becoming accom- 
plished' and artistic performers on the most beautiful of 
stringed instruments. > 



Price, 30 Cents. Postage, 10 Cents 
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DABNEY'S 

..GUITAR CHORD BOOK.. 

By WENDELL P. DABNEY 

The Best and Most Complete Guitar Chord Book 
Published To-day. 

This book gives all the chord, in the major and minor 
keys, and gives them in such a simple and concise man- 
ner, as to make this book indispensible to all Guitar 
players. Also gives full instructions as to the tuning, 
fingering and manner of holding the Guitar. This simple 
method renders it possible to play chords in any of the 
frets at sight; you do not have to count the divisions 
or sections as written, hi order to know what fret the 
note is in, as the numbers on the line or string tell the 
fret. ' 
The brevity of this book and thoroughness of to? 
1 structions, commend it to all who are desirous of playing 
accompaniments on the most fascinating of all instru- 
ments— tha Guitar. 

Price, Complete, 25 Cents. Postage, 2 Cents. 



GUCKERT'S i 

20th Century Mandbun 
Instructor 



Size, 9x12. 



80 Pages. 



The only Mandolin Instructor compiled" byj'E. N. 
Gtrckert, and like the Guckert Guitar Instructor, stands 
in a class of its own. Complete instructions from A to Z, 
and gives all chords in the major and minor keys by 
diagram, and a grand collection of exercises an4 solos. 
Book now ready for delivery. / 

Guckert Instructors have an established reputation, 
and are always in great demand by teacher as yell as 

Special Introductory Price, 50 Cents. 

.» C : - ; f . ') 

If sent by mail, 8 cents exjtra. 
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The Standard 
Mandolin Method 

Compiled by ' : 

PROF. W. P. DABNEY and 
PROP. JAMES F. ROACrt 

The | distinctive feature of this Instructor to that 
each solo and each exercise for the mandolin has a 
Guitar accompaniment, . e$peciall ^arrafntd by P*of. 
Dabnev, the world's greatest Guitarist. 

The Instructions for the beginner are arranged in t 
a simple, yet comprehensive manner. The scales, chords 
and exercises are arranged in a systematic manner, so 
that as the pupil advances, step by step, his interest and 
pleasure in the instrument increases. It also has a 
complete diagram of fingerboard showing every note. 
Much time and money has been spent in compiling and 
revising this Instructor. 

Price, Complete, 35 Cents. Postage, 5 Cents. 



DABN£Y«*j* 

Guitar Instructor 

By WENDELL P. DABNEY, 
THE FAMOUS AMEIUCAN GUITARIST. 

We have published a revised and enlarged edi- 
tion of this standard Instructor, which is suitable, 
for both beginners and advanced players. This 
Instructor is so well known that it needs no further 
recommendation. It is the best Instructor pub- 
lished for the pupil, as well as the artist. 
' Contains scales and chords in all positions, with 
progressive studies, also many easy piece? and 
solos. It can conscientiously be recommended to 
guitar pfayers and teachers as the best and most 
progressive Instructor published. 

It also contains advanced exercises in all posi- 
tions and keys, explains the full use of the Capo 
d 'Astro, harmonic sounds and all advanced studfts 
and pieces necessary for perfect playing. ; 

. Price, Complete, only 50c. Postage lie. 
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DABNEY'S 

guitar Chord Book 



By WENDELL P. DAHNEY. 

The pest and Most Complete Guitar Chord 
Book Published Today. 

This book gives all the chords in the major and 1 
minor keys, and gives them m such a simple and con- 
tuse manner, as to make this book indispensable to 
ajl Guitar players. Also glyes f uIj instructions as to 
the tuning, fingering and manner of holding the Gui- 
tar. This simple method renders it possible to play 
Chords in- an: of the frets at sight; you do not have 
to cotmt the divisions or sections as written, in order 
to know whfct fret the note is in, as the numbers on 
the line or string tell the fret. 

The brevity of dook and thoroughness of in- 
structions., commend' it to a 1 ' who are desirous of 
playing accompaniments on the most fascinating of 
aHlnstruments^-tbe Guitar. ' 

Price, Complete, 2& Cents. 



Bandurria Method 



By MANUEL GONZALEZ, 
Professor of the Italian Conservatory in New York. 

Is the only correct method for the Bandurria. The 
Bandurria has become a very popular instrument, 
and one reason for it is the ease of fingering, and the 
encouragement that this Instructor has given. - { 

The Gonzalez Method is the result of one year's 
hard work by the author, who is recognized, both In 
Europe and America, as the leading Bandurria 
soloist. • ■ • , 

It contains thorough instructions for the beginner 
as well as the advanced player, has a diagram of the 
Bandurria and fingerboard giving all the notes. The 
book contains exercises for the scales, also exercises 
and pieces for two Bandnrriaa and for Bandurria 
and Guitar. ' 

The studies are progressive and Interesting, and 
will be appreciated by teachers and music schools. 

Price, Complete, $1.00, Postpaid. 



HANDOLIN , 
flETHOD 

This Instructor, arranged and compiled by the { 
world's greatest Mandolin artist, LLIGl RICCA, is \ 
beyond a doubt the Best Mandolin Instructor pub- 
lished. It contains One Hundred studies and exer- 
cises used by the author in teaching, also many 
superbly arranged M andolin Solos. 

The studies are so progressive and interesting, that 
it becomes a pleasure to both pupil and teacher. A 
revised edition has just been printed. All Mandolin 
players should have a copy, and tor those contem- 
plating the study of the Mandolin, it is simply 
indispensable. 

Price, Complete, 50 cts. Postpaid. 



GUCKERT'S 

26fh Century Guitar Instructor 

ANIj^CHORD BOOK. 

*j$J&§ ONLY BOOK OF ITS KIND. 

The purpose of this work is to furnish a book of in- 
struction for the Guitarwwith or without the aid of a 
teachc p. This method, differs from all others In that 
it shovs the correct fingering by note and by diagram 
illustrations tri every key. The rudiments are clear 
and r-mcise. so as to be understood jp,t a glance. 
There 4 3 nothingsuperfluous in the book. Every note 
and c ery exercise is important, and should be dili- 
gentlr studied. This is not an abridged method; but 
,a co\f plete instructor by note in all details. The se- 
lect l*n and studies are, original, and tbe solos far 
abote the average ones usually found in methods. 
.Tni$ work is" the result of a life-time study, and 
tho^e who carefully observe and diligently practice 
tlb .contents will surely be repaid, by becoming 
ac complished and artistic uer formers on khe most 
b^Autif ill of stringed instruments. / 

Price, 50 Cents. Postage, 10 Cents Extra. 



The Standard 

Mandolin Method 

COMPILE© BY 

PROF. W. P. DABNEY 

and PROF. JAMES F. ROACH* 



The distinctive feature of this Instructor is that 
each solo and each exercise for the mandolin has a 
Guitar accompaniment, especially arranged by 
Pboip. Dabnb y, the worl d)s greatest Guitarist. 

The instructions for the beginner are arranged in 
a simple, yet comprehensive xnanper. The scales, 
chords and exercises are arranged In a systematic 
manner, so. that as the pupil advances, step by step, 
his interest and pleasure in the instrument Increases. 
It also has a complete diagram of fingerboard show- 
ing every note. Much time and money has been 
spent in compiling and revising this Instructor. - 



Price, Complete, 35 ct*. Post tge S ets. 
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